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KANGEN
Reunited with Nature

Within the dim ray of light
As consciousness gradually fades away

Enveloped in hazy darkness
Hearing the heart calmly pulse
As the light grows dimmer and dimmer

Senses sharpen, feeling the warmth vividly on my skin

Sinking into the soil
Deeper, deeper

United with the Earth
Infinitely, infinitely

Listening to the Earth’s heart beating
Slowly syncing the Earth’s thythm with mine

Listening to the Earth breathing
Syncing the Earth’s breathing with mine

Returning to the origin of life
A spiral of reincarnation

This is not decomposition or disappearance
This is where all lives rejuvenate

From the place where a life is born
To the place where a life has returned

A place where new lives are born to witness the world
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Darkness, 2010
Sumi-ink on paper mounted on wood panel

48” x 48”

Heat, 2010

Sumi-ink on paper mounted on wood panel

48” x 48”
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Sink, 2010
Sumi-ink on paper mounted on wood panel

24” x 48”

il
Unite, 2010
Sumi-ink on paper mounted on wood panel

24” x 48”
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Heartbeat, 2010
Sumi-ink on paper mounted on wood panel

24” x 487

I

Breathe, 2010
Sumi-ink on paper mounted on wood panel

24 x 48”



b
Origin, 2010
Sumi-ink on paper mounted on wood panel

24” x 487

Mo

ps3
Return, 2010
Sumi-ink on paper mounted on wood panel

24” x 487
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Life, 2010
Sumi-ink on paper mounted on wood panel

48” x 487
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BEER: UM% 4 Andrew Capistrano
“KANGEN”

Words by Aoi Yamaguchi & Hiroko Tsuchimoto
English translation by Aoi Yamaguchi & Andrew Capostrano



Sumi-ink on paper



Soundscape: Symbolic Abstractions

June 2013, San Francisco

Soundscape is a series of abstract paintings of the interpretation of sounds in musical composi-

tions. Growing up practicing calligraphy introduced by my mother, and learning literarture

from my fater who’s a Japanese literature teacher, it has been natural for me to interpret musi-

cal experiences into words and poetry, and express them in calligraphy paintings. Soundscape

series is my challenge to set my mind apart from interpreting sounds in a format of words or

poetry, and let my mind explore visual imagination in response to the sounds. In this experi-

mental art form, I aim to break free from traditional calligraphic rules and structures, and let Soundscape: Symbolic Abstractions

my calligraphy brushes paint what I saw in my mind - leaving bush marks on the wood canvas

Inspired by Liebestraiime #1 - 3
(from the left)

1 Holding Hands %

2 Embrace (Two Arms) 1035

3 Seeing you behind your closed eyes tonight (Love Dream) &N

as the sound resonates with my mind and body. I see the inks dance and strokes run freely in
the thythm of sounds. Each artwork is painted inspired by the sounds of both classical and

neo-classical / electronic music composers I admire.

Sumi ink, aclyric paint, Japanese washi paper on canvas



Inspired by
pu ert jordin / Olafur Arnalds

Sumi ink, aclyric paint on wood canvas

48” x 487

Inspired by
Floating / Sinking by Peter Broderick

Sumi ink, aclyric paint on wood canvas

48” x 487



Inspired by
Theme / Jobann Johannsson

Sumi ink, aclyric paint on wood canvas

48” x 487

Inspired by
Liebestrasime No 3 / Franz Liszt played by Evgeny Kissin
Sumi ink, aclyric paint on wood canvas

48” x 487



Momentum: Movements in Nature

2015, Berkeley, CA

Momentum is a series of abstract calligraphy artworks inspired by fragmented images of move-
ments found in nature. In this series, I focused on observing the motion of natural environ-
ment and lives and express in abstract writing, rather than simply focusing on the names
themselves. For example, the motion of “blooming” is observed and expressed in writing,
rather than the “flower” itself. “Streaming” is focused, not the “river” itself. This is my close
observation on the relationship between the visible forms of natural environment and the

formation of Kanji characters in an artistic method.

Momentum: Movements in Nature

(from the left)

1 Dancing Birds %%

2 Blooming Flower W&
3 Clear Sky &

Sumi ink, Japanese gasen paper

JNEE ———— [#] Streaming River 13.15”x9.5”
B3 ———— [#] Dancing Birds

|3k —— [BE) Blooming Flower

23 A  ——— [#B] Clear Sky

EWRn —————— [l Drifting Clouds

FHbEES® ——— [%] Fog Envelops



Soundscape: Symbolic Abstractions

(from the left)

4 i Drifting Clouds
5 % Fog Envelops ; L i =
6 R Srreaming River - e iy

Sumi ink, Japanese gasen paper

13.157x9.5”
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2016, Sapporo, Hokkaido, Japan

Solo exhibition “fZ%5 IN-EI: The Resonance of Shadows” was installed on the walls of
Cross Hotel Sapporo in Hokkaido, Japan from February 20th to April 30th in 2016.

“BEEZ (in-ei)” in Japanese is defined as “shadows”, as well as “a sense of beauty that we cap-

ture in shadows and nuances in colors, sound, and emotions”. As I was composing a short
poem inspired by the concept of "In-Ei", in an attempt to define the moments I find =y
(in-ei)" within colors, sounds and emotions, as well as in the shades of Japanese calligraphy,
[ came to realize that this artistic sensibility of [Z%5 (in-ei) is what makes traditional Japa-
nese art and culture unique, and make your senses capture the fragments of unforgettable
moments out of our monotonous everyday scenery. Based on the poem, I created a series of

abstract calligraphy artworks in three categories: I. Colors, II. Soundscape, III. Emotions.

[ find this In-ei in calligraphy — I teel drawn to the world of black and white, light and

shadow — visually minimal, but its world depicted is infinite. As we see in Japanese words
like “4T NFL X Wabi-sabi” or “ DD dH 4L Monono-aware,” the concept of “IZ%5 In-ei”
cherishes the beauty of simplicity and evanescence in our ordinary lives. In the darkness, we

see the presence of light. The light makes our lives possible: we see shapes in the world be-

cause of shadows. In the dull shadows, we find silence — where our senses calm, time has
slowed, you will find your inner ’selt’ in that very moment in a space, which is only limited
by your mind. This sensibility is the foundation of Japanese traditional aesthetics, which

makes what we see, hear and feel in everyday lives more meaningful and flavortul.
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[Z2% IN-EI: The Resonance of Shadows

(from the left)
1 & shadows
2 B shades

Sumi ink, Japanese gasen paper

27" 25357
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fZE% IN-EI: The Resonance of Shadows

(from the left)

3 ECOBREICEBATOVRE  voice

4 ¥oihT:D HoDE BX colors

5 ZHIFHOWPICEIEAEE  resonance

L]
oy

Sumi ink, Japanese gasen paper

32.8"°x32.8"
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fZE% IN-EI: The Resonance of Shadows

(from the left)

6 Colors I: POOYILEBADILLN In the gentle haze

7 Colors II: J2 W ER WV EDENS  In between dark and light
8 Colors I1I: ¥4 Wal  Ephemeral, fragile

Sumi ink, Japanese gasen paper

19.9” x 19.6”
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225 IN-EI: The Resonance of Shadows

(from the left)
9 [ BESBECIFED/INFEH  darkness: beauty within the cosmos of shadows

Sumi ink, Japanese gasen paper

13.6” x 53.5”



fZE% IN-EI: The Resonance of Shadows
10 JG: DT Lighe: At Last

Sumi ink, Japanese gasen paper

13.6” X 53.513
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