
Aoi Yamaguchi
Japanese Calligraphy Art Works



62 Sonnets
20x24 each

Berkeley, 2009



Shout
Jump

Freedom of Expression and Spirit
16x24 each

Berkeley, 2009



Colorless Spectrum
9x9 each

San Francisco, 2009



(From the left)
Vision. Vivire. Sound.

Dawn
San Francisco, 2008



Kokoro 
�e Mind

12x12
San Francisco, 2008



Tomoshibi
�e Light
9.25x6.29

Sapporo. Japan 2008



Shizuku
Drip

9.25x6.29
Sapporo, Japan 2008



Tao
18x18

Sapporo, Japan 2008



燦爛
San-Ran

Shine �rough
Sapporo, Hokkaido, Japan, 2008



空翔
ソラカケル　雲をつきぬけて
Fly in the sky - through the clouds

Sapporo, Hokkaido, Japan, 2008



逍遥遊
Sho-yoh-you

Pursuit of Freedom in Life
Sapporo, Hokkaido, Japan, 2008



Tatsu tori ato wo nigosazu
“Birds pick after themselves”

Calligraphy for a campaign artwork
Oakland, 2006



Geijutsu-ka yo tsukure. Shaberu nakare.
“Actions speak louder than words”

(Artists should create before talking about art.)
Personal work on washi paper

Oakland, 2006



The Drums
Callihgraphy for a performance project logo

Oakland, 2010



One Love / 君の瞳
One Love / Your Eyes

12x12 
Ozumo, San Francisco, 2007



輪廻転生
Metempsychosis

24x36 
Ozumo, San Francisco, 2007



怒髪天
Dohatsuten Ramen & Tapas

Restaurant logo design
Dohatsuten, Palo Alto, CA, 2009



天井知ラズ
Skyrocketing

Dohatsuten, Palo Alto, CA, 2010



らーめん道場
Ramen Dojo Logo

Ramen Dojo, San mateo, CA,2010



はつこい
First Love

Collaborative Booklet
Photography & Layout by Akiko Terasawa

San Francisco, 2009



静と動
Silence and Motion

Live Painting
San Francisco, 2006



Happy Feet
Live Painting

Music by Rich Medina & Bobbito
San Francisco, 2008



Colorless Spectrum
Collaborative Live Painting

with Lavit Sea, Noa-
San Francisco, 2009



Birds
Poetry by Shuntaro Tanikawa

Live Calligraphy painting on canvas
in collaboration with Noa-

Space Gallery, San Francisco, 2008

Birds

Birds do not give the sky a name
Birds just fly in the sky
Birds do not name a bug
Birds just eat the bug
Birds do not categorize love
Birds just go on living together

Since birds know how to sing
Birds do not recognize what is going on in the world
Gunshot, out of the blue
A lead ball separates the bird from the world, tying the bird to humans
And the humans’ big lie becomes real inside the bird
Birds believe in humans for a second
Even then humans do not believe in the sky
Thus humans do not realize the big lie that connects the birds, the sky, and themselves
Humans stay always ignorant
And eventually they are transformed into birds for the sky during their death
Finally they notice the big lie, and realize that the lie is true at last

Birds do not define the meaning of life
Birds just move around
Birds do not name the death
Birds just naturally stop moving

The sky remains the same silently up there forever



火とは
FIRE

Live Painting on Japanese washi paper
San Francisco, 2009



Kyo-Ki-Ran-Bu
Insanity, Joy, Chaos, Dance

Live Calligraphy Performance
White Rabbit, New York, 2007



Wordless Eloquence 
Live Calligraphy Performance

White Rabbit, New York, 2007



地跡
Chiseki - Traces of Nature-

Live Calligraphy Performance
310 Lounge, New York, 2010



Aoi Yamaguchi     Japanese Calligrapher +1.925.698.7636
77 Glen Ave. #303 Oakland CA 94611
aoi@glamourousmonochrome.com
www.glamourousmonochrome.com

Profile

Born in Hokkaido in 1984, she landed in California twenty years later fueled by her ambition to bridge multi-cultural communities 
world-wide.  With her ‘Dosanko’ spirit she has been dedicated to the ancient art of Japanese Calligraphy since the age of 6, owning the 
Title of Master Student Calligrapher (2002), as well as the recipient of the �rst prize from the Japanese Minister of Education in 1999, 
among other awards.  In 2008, she initiated a Japanese art crew as known as Surreality in Reality (SIR) based in San Francisco Bay Area, 
aiming to provide opportunities for local Japanese artists to share their artistic creations internationally.  Currently residing in Oakland, 
she pursues her career to preserve traditional arts with music in the modern world.

Group Exhibition & Performances

2010

2009

2008

2007

2006

2005

6th Annual Asian Heritage Street Celebration
Four Elements vol.4 風 -WIND-
43rd Northern California Cherry Blossom Festival 
地跡 CHISEKI -Traces of Nature- 
Four Elements vol.3 土 -EARTH-
Invasion
4th Annual Sake Day
Four Elements vol.2 火 -FIRE-
�e Bridge
Future Classic
Beyond Recognition
Love Sake & Art
Flying Kite Man
Kinokuniya Seasonal Calligraphy Installation 
Four Elements vol.1 水 -WATER-
HELLA LOGOS!!
International Valentine’s Day
Colorless Spectrum
頁 - page -
SAI
Happy Feet
Surreality in Reality - 現実の中の非現実 -
Anything Goes
Light and Shadow - 陽と影 -
Custom Installation
Wordless Eloquence *07 - 雄弁な沈黙 -
Spring Landscape
One Love
Minimarhythm x Kero One Launch Party
Toki - 時 -
Shing02 立つ鳥プロジェクト
Silence & Motion - 静と動 -
Japanese Month Cultural Festival

Civic Center / Little Saigon, San Francisco, CA
Space Gallery, San Francisco, CA
Japan Town, San Francisco, CA
310 Lounge, New York, NY
Space Gallery, San Francisco, CA
D-Structure, San Francisco, CA
Jewish Community Center, San Francisco, CA
Space Gallery, San Francisco, CA
Project One, San Francisco, CA
Poleng Lounge, San Francisco, CA
Space Gallery, San Francisco, CA
Artmeznik, San Francisco, CA
Subterranean Art House, Berkeley, CA
Kinokuniya Bookstore,  San Francisco, CA
Space Gallery, San Francisco, CA
Space Gallery, San Francisco, CA
G3,  San Francisco, CA
Space Gallery, San Francisco, CA
Space Gallery, San Francisco, CA
Space Galery,  San Francisco, CA
Mighty,  San Francisco, CA
Space Gallery,  San Francisco, CA
Dalva, San Francisco, CA
San Francisco State University,  San Francisco, CA
Japanese Restaurant Ozumo,  San Francisco, CA
White Rabbit,  New York, NY
352 Sixth Street, San Francisco, CA
Gallery One,  San Francisco, CA
330 Ritch,  San Francisco, CA
Space Gallery,  San Francisco, CA
www.e22.com
352 Sixth St, San Francsco, CA
Diablo Valley College, Pleasant Hill, CA

Phone
Address 
Email  
Website

Solo Exhibition

A Dot and A Line
Solo Exhibition 燿 -Akagari - 

Guerilla Cafe,  Berkeley, CA
Hokusen Gallery Ivory,  Sapporo, Hokkaido Japan

2009
2008

Education
 
2007 - 2009        Bachelor of Arts in Humanities, Cross-cultural Studies from San Francisco State University
2004 - 2007        Music Industry Studies at Diablo Valley College 
2002                   Received Title of Master of Student Calligrapher from Hokkaido Association of Japanese Calligraphy 
1990 - 2003        Japanese calligraphy study under Zuiho Sato
 



Awards

2002      Title of Master of Student Calligrapher 
2001      Hokkaido Federation of Japanese Calligraphy Award 
2000      Asahi Newspaper Publishing Company Award 
1999      First Prize in Japanese National Students’ Calligraphy Expo 
              First Prize from Japanese Minister of Education 

Featured Publications

[X] Press Magazine, San Francisco State University, April 2009
KINARI, Tokyo, November 2008
FIL, Sapporo, August 2008
Hokubei Mainichi Newpaper, San Francisco, June 2008
BaySpo, San Francisco, December 2006 

Aoi Yamaguchi     Japanese Calligrapher +1.925.698.7636
77 Glen Ave. #303 Oakland CA 94611
aoi@glamourousmonochrome.com
www.glamourousmonochrome.com

Phone
Address 
Email  
Website

Commission

2010
2009

2008
2007

Ramen Dojo, San Mateo, CA
Kinokuniya Bookstore Building, San Francisco, CA (Monthly, March 2009~March 2010)
Dohatsuten Ramen & Tapas, Palo Alto, CA
Ozumo Restaurant & Sake Bar, San Francisco, CA
Tennis Team of Health Sciences University of Hokkaido, Sapporo, Hokkaido, Japan
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A oi Yamaguchi walks barefoot 
over the paint-splattered cloth 
covering the  oor of Space 

Gallery in San Francisco’s Nob Hill. 
Using two thick brushes, she stirs dark, 
onyx-colored ink in a mixing bowl. 

Behind her, DJ Yusai spins an 
instrumental version of John Lennon’s 
“Imagine” as Yamaguchi bobs her 
head to the beat. The room is full of 
people, and she seems to ready herself 

Individuality in Harmony
Japanese artist collective Surreality in Reality takes a stand 

against cultural stereotypes by producing collaborative art

writer: Jane Park
photos: Kimihiro Hoshino

A few Surreality in Reality members (L to R): Founder Aoi Yamaguchi (Japanese 

calligraphy), Yasushi Matsui aka Noa- (live painting), Natsuki Tsukamoto aka 

Lavit Sea (illustration),  Zaion (music producing), Ai Sugano (photography), 

Junko Maegawa (graphic design/illustration), Akko Terasawa (graphic design/

photography),  and Tadamasa Iguchi (Web design/photography). 

for a moment before hurling her body towards the large white canvas before her, reaching above her 
head to press the brushes down against the wall. Moving to the music, she makes thick, short strokes 
before crouching to make longer ones as the ink drips down the canvas. In a matter of minutes, 
she’s done. The message that emerges is one she says expresses her goal of bridging cultures and her 
admiration for nature and life’s relationships. 

Next to Yamaguchi, her barefoot comrade, Yasushi Matsui, or Noa- (Nature of Art, hyphen), rocks 
his wiry frame across the canvas, creating large circular strokes over her calligraphy. It may look 
like he’s ruining the piece, but he’s actually taking it from traditional to modern by implementing 
both bright colors and his street style. When he’s done, several other artists approach the canvas, 
each adding color and shape until the piece transforms into something totally new. Yamaguchi 
steps up to the canvas once again and adds little bursts of calligraphy to the collaborative painting. 
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The concept of this main event is 
simple: fuse the artists’ creativity into 
one unit while drawing inspiration 
from the music and the crowd. 

At twenty-four, Yamaguchi is a 
master of Japanese cal l igraphy, a 
humanit ies major at SF State, and 
a ball of energy. She has a creative 
mind and a whirlwind of ideas. 
One of these was the Japanese 
art ist col lective, Surreal ity in 
Real ity (SIR), organized in 
February of last year. She brought 
the group of twenty-f ive together 
by cal l ing up every art ist she had 
ever collaborated with. Prior to 
coming together as SIR, al l of the 
members had become masters in 
their respective crafts, including 
painting, i l lustrat ing, f i lmmaking, 

beatmaking, photography, and texti le work. Their style is experimental but balanced, 
with a precision that comes from years of art school or self-discipl ined mastery. All are 
Japanese natives in their twenties who now reside in the Bay Area, and are interested in 
breaking the standard mold of their culture by fusing Japanese aesthetics with American 
individual ity and reinventing modern Japanese art in the process.

The group’s name was inspired by the theme of their  rst show—the idea that there is a 
surrealistic atmosphere hidden in the harsh reality of everyday life. Although originally meant to be 
a one-time union, the artists bonded quickly. 

“[At the beginning] I didn’t expect this group of artists to continue [doing] art shows…
but I believe that there was some chemical among us,” says Yamaguchi. “After the first 
show, everyone wanted to have another…[to] continue working with each other as a crew, or 
some sort of movement.“

“America is about individualism,” says Yamaguchi. “In Japanese culture, it’s all about harmonizing 
with other people, so we can’t stand out from the crowd as a society. But now it’s kind of changing 
because a lot of younger people want to be different.”

The  ve-year U.S. resident is a rare commodity in the art world—she’s a young, contemporary 
Japanese calligrapher. She keeps the ancient art alive by showcasing her art at exhibitions, often 
using branches and  owers as brushes as well as painting on clothed people. At SIR’s shows, you’ll 
usually  nd her drinking Red Bull or beer, and wearing avant-garde out ts that include head-wraps 
and fedoras along with slouchy, off the shoulder dresses. 

Surreality in Reality members (L to R: DJ 8 Doors, Zaion, Lavit Sea, Noa- and Aoi Yamaguchi) 

worked on the collaborative painting behind them at one of their group exhibitions. 



re
vi

e
w

s
re

vi
e

w
s

[[3838]]

Noa- is Yamaguchi’s copilot, 
organizing the group’s  nances and 
 nding them places to work. The 
hyphen in his street name signi es 
the connection he wants to make 
with other people through artistic 
expression.  At twenty-six, he looks 
like a guru—with a sprouting goatee 
and long black hair tucked under a 
beret.  He wants to leave a cultural 
footprint for aspiring street artists, 
the way he says well-known artists like 
David Ellis and the Barnstormers in 
New York have done for him. 

Even though some artists, like 
Yamaguchi, have had little trouble 
 nding venues to show their work, 
many have had a hard time connecting 
with the right people. Surreality in 
Reality is working to create the type 
of network that gives newly arrived 
Japanese artists the opportunities 
they need. In the  ve years Noa- has 
been live painting in San Jose, San 
Francisco, and Los Angeles, he hasn’t 
seen up-and-coming artists get many 
chances to show their artwork. 

“Young artists, like me, don’t have a 
place to show right now. There is not 
a way to get into the community…” 
he says. “It’s mostly big [names] in art 
exhibitions. [SIR] is the  rst step for 
young artists to learn how to make 
money and communicate with other 
artists. It is a self-teaching place.” 

A photographer for high-end skateboard companies like Volcom, Ken Goto faced the ups and 
downs of being an unconnected artist in a new country when he moved to the Bay Area from Japan 
twelve years ago. As a friend of some of the group’s members, he sees how a collective like SIR can 
pave the way for fresh talent and admires the creative environment they foster.

“I think it’s cool that Japanese people are getting together and doing their own thing,” says Goto. 
“Sometimes it’s hard for them to come out here and express themselves because of the language 
barrier. Having a group that’s already networking helps. I just want to link to other people. Lines can 
make anything. I want to make more interesting lines like nobody can do. I want people to copy my 
style…and turn that into the newest culture.” 

SIR has produced four exhibitions at the Space Gallery, one per season over the last year. The 
last few shows were packed with over three hundred people. Yamaguchi is one of the group’s 
main attractions—her live painting with Noa- draws in a lot of the visitors. Sometimes the group 
members invite well-known Japanese artists who have not yet made a name for themselves in 
America, to join in on its live painting sessions. Last year, they invited the painting duo, Gravity 
Free, to their Sai exhibition to contribute to their live painting piece. Another attraction of the Sai 
showing was the group’s pre-made art, which ranged from textile work by Hiroko Tsuchimoto to 
the short  lms of Yoshinori Kataok, based on solid imagery and an abstract use of sound. 

For members, the show is not about promoting Japanese culture—it’s about broadening cultural 
scopes. “Since I’ve been living in the United States, a lot of people have had a limited view of Japan,” 
Yamaguchi says. “I thought I could project more of an authentic [representation of ] Japanese culture 
or art.” Group member Junko Maegawa, a graphic designer who specializes in corporate identity 
and designs the group’s promotional material, hopes that by coming to their shows, people will be 
exposed to Japanese artists that exist outside of the icons of their pop culture—like Bape clothing, 
sushi, Gwen Stefani’s Harajuku girls, and anime…especially anime. “This event is not necessarily 
about promoting the Japanese-ness,” she says. “Of course all of the members are Japanese, but 
people who come to the show might  nd something different than they thought they would.” X

contact: jpark@sfsu.edu | Lady Park dreams of going to Seoul, Korea to become a 
breakdancer/b-girl. “I want to do back flips,” she says.

SIR’s next show, Hella Logos!, is on Friday, April 24, at 8 p.m. in the Space Gallery of 
San Francisco. Group members welcome you with free admission and will showcase its 
logo design contest. It is a twenty-one and over event. Check out www.sir-sf.com for 
further information. 

Noa- paints in front of 

audiences at Shoebiz 

on Haight Street in San 

Francisco.

“Young artists, like me, don’t have 
a place to show right now...[SIR] 
is the first step for young artists 
to learn how to make money and 
communicate with other artists. It 
is a self-teaching place.”





Full article URL: http://www.bayspo.com/kurasu/kurasu8xx/kurasu850/850.html
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